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University of Toronto Symphony Orchestra 

Uri Mayer, conductor 

PROGRAM 


Fanfare for a centennial Sir Ernest MacMillan 

(1893-1973) 

Overture from England: An Ode 

Concierto de Aranjuez Joaquin Rodrigo 

(1901-1999) 

i. Allegro con spirito 

ii. Adagio 

Hi. Allegro gentile 


Myriam Blardone, harp 

2017-18 UTSO Concerto Competition Winner 


Intermission 


Symphonie fantastique, Op. 14 Hector Berlioz 

(1803-1869) 

i. Reveries - Passions. Largo - Allegro agitato e appassionato 
assai - Religiosamente 

ii. Un bal. Valse. Allegro non troppo 

iii. Scene aux champs. Adagio 

iv. Marche au supplice. Allegretto non troppo 

v. Songe d’une nuit de sabbat. Larghetto - Allegro 




ORCHESTRA 


Violin I 

Ryan Shen, 
concertmaster 
David Baik 
Diana Dawydchak 
Miguel Esteban 
Jamie Godber 
Claire Heinrichs 
Lexi Li 
Matthias Ng 
Isaac Poon 
Olga Rykov 
Adelaide Sanchez 
Lucy Warren 
Sophia Won 
Marcus Wong 
Lucia Yu 
May Yu 
Kyle Yuen 

Violin II 

Emily Bosenius, principal 
Justin Azerrad-Kendall 
George Chen 
Thea Coburn 
Hannah Corbett 
Joanna 

Gorska-Kochanowicz 
Heather Huynh 
Madeleine Kay 
Vivian Kwok 
Felipe Luzuriaga 
Amelia McNiven Fontani 
Jess Ng 

Raphael Salonga 
Saba Yousefi-Taemeh 

Viola 

Woosol Cho, principal 
Kevin Michael Belvedere 
Andrew Chan 
Matthew Chan 
Aaron Cheung 
Jocelyn Choi 
Emelia Findlay 
Venjamin Law 
Vena Lin 
Cameron Ting 


Cello 

Miso Mok, principal 
Christopher Chan 
Sally He 
Dominic Kim 
Lyndon Kwan 
Rachel Lee 
Tsz Pan Gretchen Lee 
Michelle Liu 
Jazz Wayde Manalang 
Kevin Stephen Odorico 
Brendan Rogers 
Else Sather 
Madeleine Smith 
Ness Wong 

Double Bass 

Shaun Rogers, principal 
Mikka Choi 
Chiara Culmone 
Hannah Godfrey-Clarke 
Nicholas Hladio 
David Maclean 

Flute/Piccolo 

Minah Lee 
Rebecca Moranis 
Joey Zhuang 

Oboe 

Simon McNamee 
Daniel Mok 
Kira Shiner 

English Horn 

Simon McNamee 
Daniel Mok 

Clarinet 

Yasmeen Alii 
Marco De Conno 
Zachary Goldstein 

Bassoon 

Andrew Duncan 
Douglas Fleming 
Joshua Marshall 
Michael Quigley 


Horn 

Charlotte Alexander 
Lucy Nesbitt 
Michael Nunes 
llinca Stafie 
Dia Tam 

Trumpet 

Brian McAuley 
Katherine Fraser Moffatt 
Charles Watson 

Cornet 

Alexis Dill 
Charles Watson 

Trombone 

Bien Carandang 
Thomas Murray Garrick 
Kyle Orlando 

Tuba 

Mike Liu 

Benjamin Whitby 

Timpani/Percussion 

Andrew Bell 
Adam Kaleta 
Bryn Lutek 
Mateen Mehri 
Qiuchen Wang 

Harp 

Justine Azar 
Kayla Falkenholt 
Christina Kant 


MacMillan Theatre 

Ian Albright, 

Technical Director 

Les Stockley, 

Technical Assistant 

Ross Hammond, 
Production Assistant 

Performance Collection 

Karen Wiseman, Librarian 



PROGRAM NOTES 


Fanfare for a Centennial (1967) 

Sir Ernest MacMillan, who served as 
Dean of the University of Toronto’s 
Faculty of Music from 1927 to 
1952, was among Canada’s pre¬ 
eminent musicians. A composer, 
organist, conductor, writer, educator, 
administrator, and Canada’s first 
musician to be awarded knighthood, 
he constantly strived to promote both 
Canada’s musical life and musical 
education. Among the numerous 
honours bestowed upon him including 
multiple honorary degrees, he received 
the Richard Strauss medal (1957), the 
Canada Council Medal (1964), the 
Order of Canada (Companion, 1970), 
and the Canadian Music Council Medal 
(1973, awarded posthumously). 

MacMillan composed Fanfare fora 
Centennial, for brass and percussion, 
for Canada’s centennial celebrations 
in 1967. This year saw the thriving 
of a project dear to his heart, the 
Canadian Music Centre (CMC), co¬ 
founded and chaired by him, and now 
directed by his son. The Canadian 
Centennial Commission issued the 
CMC a generous grant that enabled 
the commissioning of 44 new works. 
The prevailing festive and excited 
atmosphere is clearly reflected in the 
Fanfare. 

Excerpts of Sir Ernest MacMillan’s 
England: An Ode (1918) were 
performed in 1964 as part of the 
ceremonies marking the opening of 
the Edward Johnson Building. The 
piece, a setting of A.S. Swinburne’s 
Ode to England, was composed while 
MacMillan was confined at Ruhleben, 
a detention camp near Berlin, as a 


WWI prisoner of war. Despite the 
difficult conditions at camp, MacMillan 
managed to rent a piano for an hour 
a day to work on the composition. He 
then submitted it by post to Oxford 
as part of his doctoral degree. The 
piece, conforming with the guidelines 
provided by the university, is a secular 
oratorio, scored for soprano, baritone, 
chorus and orchestra. It is his largest 
work, consisting of a long orchestral 
overture in sonata form, followed 
by three choral sections. MacMillan 
himself remarked that the overture’s 
fanfare-like main motive “may be said 
to typify England in action - England 
as a force in the world at large.” The 
Ode's lyrics are so distinctly patriotic, 
speaking of the triumphs of the English 
Empire, that MacMillan was initially 
concerned the Germans might refuse 
to post it! However, it was successfully 
dispatched and accepted in Oxford, 
and MacMillan was granted a DMus 
in absentia. Following its Canadian 
premiere in 1921, with the Toronto 
Mendelssohn Choir, conducted by 
Herbert A. Fricker, and the Philadelphia 
Orchestra, the Toronto Mail and Empire 
critic praised the piece for its ‘exalted 
confidence’ and ‘virility.’ 

Program note by Hila Katz. 

Joaquin Rodrigo was one of the 
greatest Spanish composers of the 
20th century. He composed Concierto 
de Aranjuez originally for guitar in 
1939, but in 1979, he rearranged 
the solo part for the Spanish harpist, 
Nicanor Zabaleta. The Concierto 
consists of three movements. The 
first movement starts with a harp 
solo imitating rasgueado (strumming 


multiple strings with the right fingers) of 
the guitar. Rodrigo reuses the thematic 
motive at the beginning throughout the 
movement by modifying its tonality and 
juxtaposing it with the main theme. 

The second movement starts 
with the famous English horn solo 
which has been arranged for many 
different instruments. The harp 
gently accompanies the solo with 
arpeggios, and following the solo 
plays the melody like a recitative by 
adding ornamentations with a soft 
accompaniment by the strings. The 
movement’s second section starts 
with the harp’s cadenza-like passages, 
and several modulations bring the 
harp solo to the first cadenza. After an 
intervention of the orchestra, the harp 
plays another cadenza, and at the end 
of the harp’s solo, the orchestra tutti 
sings the first theme in fortissimo, and 
the harp ends up the movement by 
playing an arpeggiated B major chord 
in piano. 

The third movement is a rondo form, 
and the recurring theme modifies itself 
in terms of the rhythm and harmony. 
This movement starts with the same 
harp solo as the first movement and 
the orchestra’s cheerful tutti follows 
the harp. This movement consists 
of 2/4 and 3/4 patterns which make 
the music more rhythmically exciting. 
Throughout the movement, the harp 
shows its virtuosic techniques by 
performing various arpeggios and 
scales and wraps up the movement 
with a brilliant ascending scale. Since 
Concierto de Aranjuez was originally 
written for the guitar, there are some 
inevitable character changes such as 
the absence of the articulations and 
rhythms. However, the audience can 


enjoy the harp’s rich dynamic and 
wide register which provides more 
tone colour compared with the guitar 
version. 

Program note by Frangois Koh. 

Hector Berlioz was born in 1803 in La 
Cote-Saint-Andre, France. He was an 
archetypical romantic character, highly 
influenced by Faust, Shakespeare, 
Beethoven and French opera, which 
in addition to his unusual training 
and autobiographical story, led to the 
genesis of the Symphonie fantastique 
(1830). In the Paris of 1827 the young 
composer attended a performance of 
Hamlet and was very impressed by the 
English actress Harriet Smithson with 
whom he immediately fell in love. He 
wrote several love letters to her, which 
she never opened or replied to due to 
their fanatic nature. However, Berlioz, 
intending to make an impression on 
her, gained a reputation as a composer 
and managed to have her attend the 
premiere of the second version of the 
symphony in 1832. During that event, 
she realized that she had been the 
inspiration for the music. The day after 
this event they finally met and within 
a year they were (unhappily) married, 
leading to their separation a decade 
later. 

One of the original elements used 
in the Symphonie fantastique is the 
idee fixe which consists of a melody 
that is recurrent in every movement, 
symbolizing the beloved woman (what 
we would nowadays call an obsession). 
This melody appears for the first time in 
the first movement where it is played by 
the violins against an accompaniment 
in the rest of the strings which suggests 
the irregular beating of a heart, 
distressed by agitation. 


Berlioz intended for the program of 
the symphony to be available to the 
audience in the same way of the plot of 
an opera. However, it does not mean 
that the music cannot stand by itself 
without it. 

“Part I: I imagine that an artist... 
sees for the first time a woman who 
embodies the ideal of beauty and 
fascination that his heart has long been 
seeking; he falls desperately in love 
with her. As the result of an odd whim, 
whenever the image of the loved one 
appears ... it is accompanied by a 
musical thought... 

Part II: He goes to a ball, but... his 
idee fixe returns to trouble him, and the 
beloved melody makes his heart pound 
during a brilliant waltz. 

Part III: Finding himself one day in the 
country, he hears in the distance two 


shepherds piping ... This pastorale 
immerses him in delightful reverie. 

Part IV: In a fit of despair he poisons 
himself with opium; but instead of killing 
him, the narcotic induces a horrible 
vision in which he believes he has killed 
his beloved, has been condemned 
to death, and witnesses HIS OWN 
EXECUTION. March to the scaffold ... 

Part V: He sees himself surrounded 
by a hideous throng of sorcerers and 
devils, come together to celebrate the 
sabbath night... At last the melody 
arrives ... The ceremony begins. 

The bells ring, ... a chorus sings the 
plainchant sequence of the dead 
(Dies irae)... Then finally the sabbath 
round-dance begins to whirl; in its most 
violent outburst it mingles with the Dies 
irae, and the dream is over’’ 

Program note by Lorenzo Guggenheim. 


BIOGRAPHIES 


Uri Mayer, Professor and Director of 
Orchestral Studies at the University of 
Toronto, has taught on the faculties of 
the University of Michigan in Ann Arbor, 
Rice University Shepherd School of 
Music in Houston, McGill University 
in Montreal and at the Glenn Gould 
School of the Royal Conservatory of 
Music. 

Renowned for his strong command of 
broad symphonic, operatic and ballet 
repertoire, Mayer has guest conducted 
many of the leading orchestras around 
the world including Canada’s Montreal, 
Toronto, Winnipeg and Vancouver 
symphonies, the Houston and Utah 
symphonies in the U.S., London Mozart 
Players and the English Symphony 


Orchestra, NDR Philharmonie in 
Hannover, Slovak Philharmonic, 
Budapest, Belgrade and Sophia 
Philharmonics, Israel Philharmonic, 
NHK Orchestra and Osaka Symphony 
in Japan and National Symphony 
of Taiwan. He served as Principal 
Conductor of the Kansai Philharmonic 
Orchestra in Osaka, Japan and Artistic 
Director of the Israel Sinfonietta. 

In Canada, Mayer was Music Director 
of the Edmonton Symphony and 
Orchestra London. Mayer has led 
numerous opera productions in 
Canada, the U.S., the Netherlands, 
Hungary and Israel including The 
Barber of Seville, Cost fan tutte, 

Don Giovanni, Rigoletto, The Flying 


Dutchman, Salome and The Cunning 
Little Vixen. 

Some of the distinguished soloists who 
have collaborated with him include Elly 
Ameling, Kathleen Battle, Maureen 
Forrester, Frederica von Stade, Itzhak 
Perlman, Pinchas Zukerman, Mstislav 
Rostropovich, Yo-Yo Ma, Claudio Arrau, 
Emanuel Ax and Sir Andras Schiff. 
Mayer has recorded for the Arabesque, 
CBC, Denon Japan, Hungaroton and 
Koch labels. Under his direction the 
Edmonton Symphony became one 
of Canada’s most frequently played 
orchestras on radio. They were 
awarded the Grand Prix du Disque- 
Canada for Orchestral Suites of the 
British Isles and nominated for a JUNO 
award for their Great Verdi Arias with 
Louis Quilico. 

The French-born musician Myriam 
Blardone is a recent graduate of 
the University of Toronto where she 
completed a Bachelor degree in 
performance as a double-major in harp 
and piano. She is now pursuing studies 
with the renown teachers Marietta 
Orlov for the piano and Judy Loman for 


the harp, completing an Artist Diploma 
at the Glenn Gould School on full 
scholarship. Myriam has been a soloist 
on both instruments with orchestras 
such as the Toronto Concert Orchestra, 
the Oakville Chamber Orchestra, and 
tonight with the U of T Symphony 
Orchestra as a result of winning the 
2017-18 UTSO Concerto Competition. 

Myriam Blardone also completed the 
French equivalent of an ARCT diploma 
in violin, and a Certificat d’Etudes 
Musicales in voice and in music theory. 
Aside from her solo classical musical 
career, she enjoys participating in 
projects of all styles of music such as 
folk, traditional world music, popular, 
jazz, film music and new experimental 
music. Her interest in different styles led 
her to arrange Jewish, Middle-Eastern 
and Spanish traditional music, to 
compose her own music, to premiere 
many new works of living composers, 
and to play at the Toronto International 
Film Festival. An active collaborative 
musician, Myriam Blardone performs 
regularly in ensembles such as the harp 
and flute Sylph Duo (www.sylphduo. 
com) and other groups. 


Want to stay informed of our upcoming events? 

Sign up for our What’s Happening 
e-newsletter at bit.ly/UofTMusic-enews 

Follow us @UofTMusic 

Visit music.utoronto.ca 


BLOOR ST. 
CULTURE 
CORRIDOR 


The Faculty of Music is a partner of the Bloor St. Culture Corridor 
bloorstculturecorridor.com 






Thank 

The Faculty of Music gratefully 
acknowledges the generosity of 
the individuals, foundations, and 
corporations who gave annual gifts 
of $1,000 or more between January 
1,2017 and September 1,2018, 
in support of our students and 
programs. Thank you for the part you 
are playing in advancing the cause of 
music education in Canada. 
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For information on giving opportunities at the Faculty of Music please contact Bruce Blandford 
at 416-946-3145 or make a gift online at https://donate.utoronto.ca/music. 


